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W s ol Adere dance ™, means;
A War is not easy.
JE] W'urihniJLpHu_':u::l.
45 W is danpercas.
D War is sorcething to aveid.

s siip Achamba frem ‘iUI‘IIliJ‘I.t:: his land inta her
sasket Ecliunjel warns hion that thare is;

A Nothinz in her bagko

B A porab in her Busket

€ A scorplon in har basker

A spake inher baskel.

The relationship batwezn Ebito and Lingan 13
A Strained,
B Ulnfriendly
€ Casedl,
I Lukewarm
The Ajot vearrions are [rom
A Echumjel’s village.
B Akaya's palace,
O Pmeiloh’s p:-thn.'c.:.
D Achamba’s mother's village.

The truth of Achamba’s death iz known after, ..

VLA
A v,
B SE
0 Beven
D Three.

The suby division that vwas expected in Dudam
wnl o

A Mkomen.

B Whamhe,

T DBuja

3 Tinako.
“The D O tedt the bite of Achamba's speech’.
Phis is an exampple of

A Sarcasm,

B lreny

C  Humwur,

13 Personification,

Aer their rdivional wm]din_p_r_ Achamba oTered
Fchunjei ;

A A posmeentitled ¥ You ake the best”,

B A new dress, handbag and choes,

£ A puem enlitled * Her Smiles™

D A promiseot cternal lowve and fidelity,

Retrizulive justice vecurs m the novel when:
A Embuta bas a srandsom.
B Akan warmiors are detsinzd.
£ Abaane commi suicide
[ Hehunjei loses her finsban,

Achomba i voted pioneer president of the haduam
Culiural and Development Association by

& Show ol hands.

I Acclamation.

C  Bullol,

D Popular vote.

Lai

b

28,

1,

d
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L
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SECTION C: POETRY

STV AN WK NS THE SHELIY BOOK OF

FERSE BOOK 3

When hiliar Grenfell savs "And who dies
fighting has increase.”' He uses a figure of speech
which is:

A Irony,

KR Metaphor

C Puruduox,

[r Luphemism,

Ihe general mood of the poem “Crosaing the Bar
by Lord Tennyson is ang of;

A Fear

B Hops

o Beprel,

D Excilement.
*The Creditors” by Louis MacMeice is aboui:

A Paving one’s debis.

B God's lowe.

K Sin wnd repentance,

D Torgivenesss ol sins,
| hiecharacters i the poem: st Marctin 2nd the
Deorar™ ure;

A A novice, & begoat, and o woman.

B A scldier, 8 begoar and 8 woman,

C A hypocrile, o boggar and s woman,

Iy Apricst, & beggar and a soldier

It the poem "Worke™. [ H Lavwrence views
maraal work with-an alilude of:

A Indifferenca.

[ Admiration.

¢ Condemnation.

1 Plislike,

+ The word “har” in the poem *Crossing the Bar™
by 'l enmyson mesns:
A Apare:
B Awall
T Abarrier
D A boundary,

In lhe poem “Mowing” by Roberl Frost the posl
foouses om

A The effectiveness of a work tool.

B Hig iove tor & natural environment.

€ The sound and smiell of plants.

13 Fhe beauty of plants n1 summer,

An example of the imagination i the poem
‘ubla Khan®hy 51 Coleridze is;
A Thevastessof the marden.
B Thesouree and parh of the River Alph
€ Thesetling of the peom.
[ A woman waiting for her cemon lover,




3Ih

34,

40,

41,

Al the beginning of the poem 51 Masin and the
Begear by Thomounn Mastin decides lo:

A Guand hive g meal it an lnn.

1B Go pul and five a mors active life.

o Join a religious order.

¥ Go oot and experience suffering,

The poem “Kubla khan™ by ST Coleridoe can
hest be described as a pocm on:

A The supernatural.

B Fanasy,

o Hallucination.

17 Urchantment.
O of the aoems balow is aboul e brevily of
life. The paci is:

A "To Autonn®,

B MMowing”.

£ AR umaurds™

I3 Tu Dalludils™

I the poem “Work™ by D, H Lawrence, the
Hin s aoe siid W cluthe themselves in:

A While,

¥ Brown,

€ Black:

D yellow,

SECTION I PROSE

GLORGLE ORWELL:  ANIMAL FARM

Che ol the fallowing ineidents does net bring
about a fecling ol symprthy in Animal Faro:

A& The banishment ol Snowhbal .
[t Soquealer’s Fall from the laddes.
C DBoxer's departure from the fanin.

I MNapoleom’s execution of innocenl acimdls,

“Nosentimentility, comrade! War is war™ 1 lis
statcinent is made by:

A Napoleon.

B Doser

C Bemamin,

[ Snowball,

I'he sheop were taugho to chant “Four less wood,
twolegs bad™ 1o

A Simpiity the rules ol animalisim.

B Remmnd the animals of their freedam,

. Disrupt meetings thal disfavoured the pigs.

3 Caive chythim Lo the work of the acimals.

The Fate ol Boxer shows the pigs";
A Meslipeme,
R Retreyiad,
¢ Wickecdness:
I Hypocrisy.

i

4.

ey,

¢

48,

LIS

RLi

STop

The muin literary device that George Orwell uses
to pertray the nature of the pies s

A Sntire.
B Sarcasm.
C Inmy,

T Contrast.

A slory in which #nimals behave as humans
beings is called:

A Anallepory.

B Afable;

C  Anepic,

A fairy rale.

AL |2 wedrs Ol ajor savs-he has had over;
A Four hundred. children,
B Five hundred chiildren.
£ hres hundred childmen.
13 Two hundred acd (ifly children.

Squeaker says Bower died peacelully in lhe
huspilal. his portravs him as a:

A Lypocrite.

&1 L:lar,

C o Tricksler

L Criminal,
[T ermin instrurnent of mischic! that man uses
accorcling 1o snowbuall is:

A The hand.

B The leg.

Z  The mouth.

[} The hesd.

The relationship botwoen Snowbzlland Napoleon
can best me deseribed as:

A Competitive,

B Straincd.

L. Tostile.
. P Indifferent.

The anirhals were mspired to begin planning their
rabeilion by

A Syuenler.

B Snowball,

C MNapoleon.

3 Od major.

“The blackbirds whistled it in the hedees, the
pigeons voeed i the elms "
The major literary devies found in the capression

e s

A Metaphot.

R Frnamery,

C Onomatopocia.
[ Alliteration,

The unimals zssigned 1o spread the ideas of the
febellion to the neizhbouring Fartns arc;

A Thepigeons

B The pigs

¢ The sheep.

1} Uhe hens.

NOW GO BACK AND CHECK YOUR WORK

03/33341 A
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SECTION A: DRAMA
WILLIAM SHAKESPEARD: JULILN CAESAR

IE When the play Julius Caesar opens the action s R
introduced by
A Maralus, Cobilsle, Cormmianiers.
B Flavius. Cobbler, Carpenter,
C Flavius, Marulus, Carpentor
D Maroliuy Flavias, Commaonars,
% Mark Antony refers W Brulus who kills Cassa~ as
“un honourable man™. He is making use of s B,
literary Jevice kuowin as:
A Meaphor:
B lrony.
C  Paradox,
17 Salie.
3 Brutus remarks *We shall be called purgers, not [ k.
merderers™, Theword “surgers” (o this comtext
AN
A Liberators
B Cleaners.
¢ Purilicrs.
L SBanctilicrs,
4, “lwas bom lree as Coasar; soowere you:” This Il
statement 15 made by
A Brotus:
B Casxa
G Cinna.
[ Cassis. [
] vevil” and good are represented in the play
Julins Caesar by Lhe conspirators and Antony
:Thig ig-an example of
A Sybulisi.
B Imagery,
¢ Metaphor.
B Drumatic technigue,
Ouestions 6 and 7 are bused on the luces belw: 13
“Whut a blunt fellow is this zrown to bel
He was quick metile when he went te school.”
. I've statement is made by:
A Cicero.
0 Casca,
€ Biutus. 14,
L Cagsios,
E The descrprion “blun lelow” refers o
A Cassius.
B Cases.
C  Caesar, 13,
D Elcéos,
0355501 A Cia on 1o the next page

BECTION B:
SHADRACH A AMBANASOM, SOYOF THE

“The ldas of March are come™
“Ay, ... hut not gone”
This bricl exchange fakes place
A Introntof the capital.
B A street i Ram,
C Infront ol Cassar’s house
3 Inapublic place.

The audience hears much about Tacsar hafore he C
comes onstage, This is an aspect el

A Suspérise.

N Dramatic irony.

¢ Drumatlic art

D Flash buek,
Caesar fnils W ke he sbathsayer's waming
serionsly because:

& The soothsayer chooses the winng plice

und time.

B Cuesir is nul superstitions.

C Cueszr thinks the soothsaver s a drearmer,

17 Caeszr does not care al all

The moblest of the consairators is:
A Casea
B Casskig
¢  Bros
I Decius,
the plot to kil Cassar is conceived;
A& Before Cagsar rélurns Tnom war,
13 Alerthe Lupereal games.
C Al the banishment of Clnlia .
17 DBetforethe Lusercal zames.

AFRICAN LITERATURE
NATHAE R0

The [ O%% reaction o the verdict of the aquireel
hant s thar oft

A Anper,

B [aubr,

C  Surprise.

1 Confision,
The quarre| over the front seat in the bus is
bitweon:

A A pendarme and a magistrate.

B A lawver and a magistrate,

C A pendarme and s policeman,

[ A mwagistrale and a paliceman,

“A pood father cannot throw elowing coals on
his son’s nuts” {5 an example of n;
A Sl
L Paradox,

{7 Metaphor
D Proverh,
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